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A thing of
beauty for
eternity

Rina Jana has imbibed the body
language and spirit of her guru
with a great deal of
conscientiousness and has been

ing the role of passing on the

art form to the next generation

‘APATI CHOWDHURIE

olkata resident Rina J
ntation of an O

eveningat Meghdoot Audi

rium 1, Sangeet Natak Akade-
, New Delhi, was a pleasant surprise.
Meticulously trained by Guru
Kelucharan Mohapatra, Jana has
emerged as one of the finest perform-
ers and teachers of Odissi. [Her per-
formance reminded oneofthe legendary
Sanjukta Panigrahi —whether they were
the slow movements or the fast paced
ones, Jana was perfect in the
thy al to the form.
Themovements, withthe friezes inaccu-
rate sculpture-like positions as found
inthe templewalls of Odisha, were bril-
liantly executed. The chowk posi-
tion was accurately delineated without
popping the body up and down, as is
generally the case with dancers look-

Narasimha
ARvatar

ing for quick results.

In her solo rend never once
did Jana deviate from her guru’s style
with clear as well as renditions of the
three levels of speed performed in the
perfect m of Odissi. Flawless nrit-
taand getting into the skinof the char-
acter were her strong points.

Jana was the perfect devotee of
Krishna ashis mother, Yashoda who tried
whole-heartedly to make her child
sleep. The lullaby Brojo ku chora asichi
gheni jubwas symbolic of the univer-
sal mother, who has touse utmost inge-
nuity toinduce herchild to sleep. One
did not need to know the language of
the Odia lyric to get its full import as
itwas a composition of her guru, which
the dancer rendered ina flawlessman-

Behag Pallavi, rendered solo, wasalso
composed by Guru Kelucharan Moha-
patra, the music for which was com-
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The troupe
giving it their all

brought freshness to it by chang-
ing the laid-out path of the
dancers bycreating patterns and
designs on the stage.

The grand finale in an Odissi
programme is usually a mok-
sha piece — it brings sal-
vation through ecstatic
dancing and complete
merging of the selfir
devotion. U:

Devi who is venerated by
the bhakia. Jana chose to per-
forma piece from Jayadeva's
Geer Govinda along with her
disciples. The piece was devo-
tional to the core.

Delineated in Ananda
Bhairavi, the descripti
the long and restless wait of ¥
Banamali for Radha on . 3
the banks of the Yamuna
‘was exquisitely performed
as bhaktibhavawas atits
peak in this piece. Jana
excelled in the abhinaya
parts as much as she
excelled in the pure
dancerenditions. The
composition and chore-
ography wasbyJana while
the music wasby Subhash
Pani.More suchaesthet-
ic experience is awaited.

Thatsaid, classical Indi-
andanceis acompletelan-
guage by itselfand there-
fore the use of any kind of
prop can be done away
with. The use of an actual
chamar (fly whisk) and a
real garland of flowers could
have been shown through
dance mudras. ‘

Jana
troupe

posed by Pandit Bhubaneswar Misra.
As the raga was developed step by
step, so did the dancedevelop and grow
in the hands of the guru, turning the
ceinto a thing of beauty for eterni-
ty. In the hands of a sensitive dancer,
its crafting was good. The white cos-
tume complemented in not diverting
the attention of the audience from
‘whatwas being performed.

Jana is out-and-outa productof the
legendary Guru Kelucharan Mohapa-
tra. She hasimbibed the bodylanguage
and spirit of her guru witha great deal
of conscie
fulf;
form to the next gene:
ciples Kaushik Das,
Sweta Kundu, Subhomita Moitra and
Sanghamitra Jana's Dasavaiar was
proof of her calibre as an effective
mentor. This was her own compo:
uiingllmmuiicnl*'.uhhashl‘a Each

llmnaa(
renditions. Ianapmlmmad atibhe-
da Pallavi, which islongand challenging,
because of thevariations of thythm pat-
tern. The dance was choreographed by
guru Kelucharan years ago in Mumbai
forOdissiexponent Madhavi Mudgal,
whowasin theaudienceinNew Delhi.
Mudgal expressed her joy that at least
there was someone, who had ventured
to do this long Pallavi whose Chhan-
da traversed one rhythmic pattern to
the other, creating an almost insur-
mountable challenge. Janawas trueto
the composition of her guru, but

Rina Jana
performing
Catibheda
Pallavi
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Both classical
dance and music
were served
equally well
during a recent
cultural
programme in
Kolkata

cultural programme, underthe
joint auspices of Kala an-

jam, emerged as a creative pro-

duction of glowing imagination thanks
mainly to the pcl[mmcls Haridas
Alankode and Carina Langfeldt, wlm are
well-trained disciples of Pa
KumarSharma and Thankamas Ku(()'
respectively.

Santoor, with the blcndlng of [
dusthani classical music and the Sufi tra-
dition of Kerala, acquired the role of a
solo instrument. Haridas Alankodewith
rigorousriwaj, proper talim and creative
urge exemplified an inspiring performer.
His demonstration of Megh was attrac-
tive for elaborate demonstration of
alap, jod, jhala and dhrut gat in teen-
tal, which were quite in tune with the
maijestic dignity of themelody. Alankode
amplycompensatedthe limitation of the
instrument with stroke work of expan-
sive ar in alap phase and the tanan
portion of gat. His command over gaya-
kiangaandlayawork had the stamp of
his gharana where due stress is put on
thethematic gravity. Hewas dulyaccom-
panied on the tabla by Venugopalam.

The Bharatnatyam of Carina Langfel dt
drew appreciation for focusing on the
structural grace of the Kalamandam gha-
ranaunder the training of Thankamas
Kurty: Starting with Jatiswaram, Carina
passedthrough Natesha Kavutam, Alam-
pu, Shabdam and Shibastakam. Cari-
na's admirable assimilation of Kutty's
talimestablished the literature of theitems
perfectly.

Meghdoot Theatre. It focused on the
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